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Introduction

Architecture, to the extent that it is an art, is the last art still in a primitive state.
Virtually none of the aesthetic revolutions of the 20th century has touched it. We
cannot speak of Dada architecture, Tachist architecture, even collage archi-
tecture. The main innovations have been structural, as methods of manufacture
have become more sophisticated, and in the direction of introducing new
materials — ceramic tiles, unusual functions for glass. This is the equivalent, in
painting, of introducing a new shade of alizarin crimson or gilt paint, and
continuing to make the same old Secessionist or Post-Impressionist com-
modity. So this man does “new things” with pierced concrete. It is the equi-
valent of a composer working out his trombone parts well and in an original
idiom. The perception of space, the use of space — which is, after all, what
architecture is about, since it is in space that we live, that we shelter ourselves,
and through which we move when we go from one phase of our activity to
another — the function of space has been allowed to remain quagmired in 19th
century or pseudo-Marxist or even narodnik assumptions. Such architects as
Christopher Alexander have only just begun to escape from the drawing board
mentality, the architectural equivalent of easel painting. And architecture as
process is only being dreamed of.

Naturally a great deal of this is due to oldfashioned building codes, zoning
practices, archaic planning systems such as those of the EKkistiks group or
Le Corbusier, and trade union regulations. Since these do not serve contem-
porary needs, they must be either changed, rejected or bypassed. But in no
event should they be allowed to continue to dominate the real needs for creat-
ing space, which may or may not be functional, but which is at least relevant to
the sensory environment in which we live. The economics of building has led
to an area of aridity in our experience which is not consistent with the richness
of our time.

An artist is a researcher into the potential impacts of media, taking meaning,
for the moment, simply as another medium, in order not to rule out the
value of abstract, pure art. He structures his perceptions as he finds them,
and bases his work less on the categorical imperative than on a general sense
of “Here this is, what is it? What can we do with it, if anything?" His milieu
may be social, political, formal, perceptual, any combination of these and of
other similar values as well. It is the lack of this element of art as aesthetic
research which makes architecture so tedious today, with its endless cubes,
conchoid curves, volumes and static relationships.

What better place to turn, initially, if one wishes to restore a spirit of aesthetic
research to architecture, than to artists? That is the reason for doing this book.



Naturally there are very few practicing architects included. But there are works
which take unorthodox approaches to the design of environment and space in
ways which the architect must learn to use if the profession is not to disappear
altogether in favor of a new beginning with utterly primitive artisanship and
non-architecture. Some works here are process architecture. Some raise the
question of durable versus temporary space. Some deal with the problem of
consistency — which most recent architecture assumes is valuable in a work.
Others deal with the expansion of the possibilities, plain and simple, into
additional areas of technology and function. Some are fantasies, raising
questions in the mind of the reader which hopefully will lead to new approaches
towards design away from the drawing board. And perhaps these last are the
most important body of work in this book, whose purpose is to answer nothing
but to raise the most provocative questions.
Dick Higgins
Barton, Vermont
June 28th, 1969
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Gerhard Riihm, Plan for building a new city of Vienna, 1968
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Claes Oldenburg, Wing-Nut Monument
for Stockholm, 1966
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Claes Oldenburg, Wing-Nut Monument
for Stockholm, 1966
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CAPTION 1

Architecture - to plan, to build, to move In space, to put together. To Involve oneself In
space, outside the earth, within It, or In the proportions within ourselves. The architecture of
a body, or of a vegetable garden, or of a warehouse for shoes (in which the shoes must
- remain accessible, but the warehouse must not become full too quickly): to conserve space,
or to activate It. Discovering the relationship between the space of a huge performance piece
and the flow of traffic In a shopping center. Proposition: a highway system with all flow one
way, converging on a point. Ridiculous? Think of rush hour traffic in a large city any morning.
We have It. Reversed In the afternoon. What are the Implications?

Space and scale - on the pages around this text, is Oldenburg’s space the same when the
screw Is up as when It Is down? Is anyone likely to be crushed under the screw as It
descends? What concepts Is he raising? Granted that the square looks very much like Stock-
holm, Is It the screw that Is large, or the city that is small? Is he saying something about the
people of Stockholm or of any city? A few pages back, Raoul Hausmann. Why propose stairs
leading nowhere? For whom might such a structure serve a purpose? For dictators looking
~ for podiums? For gardeners looking for trellisses for their roses to grow on? For stage
directors trying to separate their actors onto different visual levels? Or does the image of the
building say something about our time, about hierarchies and classifications? How large
shouid it be to serve its purpose? And looking a few pages further, to Geoffrey Hendricks's
clouds, which are the real clouds, and which did he compose with paint? How large must

either be to create the disturbing illusion of the picture? From how far is the picture best
viewed?
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CAPTION 2

Change, renewal, metamorphosis - the seventy-eight functions each room of an old house
has served over the years. The citles, once walled for protection, now looking for new
Invading armies of workers to take away and send home money from the cities. Some old
places, needing a renewal of the spirit more than of the body, due so often to obsolescent
practices being overprevalent. Others asking only that the body be cleaned and not Ignored.
But most often, to transpose, to mix without ever blending. The old window by Wewerka,
sometimes right side up, sometimes upside down. Transposition. Very realistic, like a well
planned manifesto, though It cannot exist In the real world. Is Wewerka the only practicing
professional architect In this book? Or Is Buckminster Fuller? Or Is someone else? And If so,
why? What Is renewal? Who experiences It?
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Erich Buchholz, Archireqt_‘u_{*éj} Sculpture, 1924
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Hans Hollein, Aircraft Carrier City, 1964. (Coll. Claes Oldenburg)



CAPTION 3

Technology - to apply successfully one’s material knowledge to any given problem. Simply
to use complex techniques? Heck, haif the time, what a waste. Artists and bullders mostly
using electron microscopes as fly swatters and computers as adding machines.

in the early 19th century the technology of steam was well known and had been for a hundred
years, but it was only after this very long time lag that such men as Morey and Fulton
“bothered” to make a steamboat. We cannot afford the luxury of such a time lag today.
There are too many of us competing for space and for the world’s material resources. If the
“global village” idea seems trite and simplistic, at least the hard-to-name concept of violently
Interacting centrifugal and centripetal spirals is not, from a multiplicity of centers of activity
and covering the earth. “The elephant and the Romanlan question.” “Burmese Influences on
the fishing Industry of Helgoland.” Hunger, and not just for food, as a common point from
New York to Tsing-Hao, together with the new knowledge that this need not be.

The role of planners for the future such as Doxiadis, McHale and, above all, Buckminster
Fuller becomes critical at this point, perhaps taking on the importance that the Inventor
had to the 19th century. First to take an inventory, then to develop what Is needed. Fuller has
compiled the most exhaustive Inventory ever of raw Information. He has Iinventoried “what
Is there” In the sense of people, raw manufacturing material, water power, human resources,
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elc., as well as techniques. He has even taken inventory of his own ideas. And added to
other parts of the Information, in other fields, primarily to complex geometry (his book on the
subject Is due to be published shortly). And then he has developed pilot projects, such as
Triton City, simply by recognizing needs, checking the Inventory of known techniques, and
matching cosis and resources against each other. Cities need space - space Is available
over the water, and, given proper waste disposal systems, need not Interfere negatively with
the ecology. Shipyards need work, especially now that so much travel Is by air — so If
shipyards can bulld ocean liners for 3500 people, why not solid, floating communities for
50007

Can we dismiss this as mere material technocracy? Or do we do so at our own risk? Would
the most conservative American pharmaceutical maker refuse to synthesize insulin simply
because the techniques of doing so were developed In the Peoples’ Republic of China? Do
the problems with technocracy lie In the techniques and their assumptions? Or In their
applications and the questions of communication connected with these? Ought we to criticize
Fuller for his attempt to minimize the role of politics in his Information flow? Or ought he
perhaps be viewed heroically in the East as well as In the West, for his contributions to his
fields? If the Encyclopedists of the 18th century had had Fulier's approach and some of his
communications resources, would the steamboat have been invented any sooner?
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Wolf Vostell, Proposal for an addition to the
Museum des 20. Jahrhunderts in Berlin, 1968
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Buckminster Fuller, Tetra City, 1969
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“Beuys recommends raising the height of the Berlin Wall by
5 cm (better proportion!)”




to the Chicago

ission

Tribune Architectural
Competition of 1922

Claes Oldenburg, Late
Clothespin, 1967
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CAPTION 5

Ecology - to participate in the body. A relationship, perhaps, between the body politic and the
body physical? Between the body politic and any very large body of beings or of water or
earth or air?

A lost element of ecology In the making of structures: to use local, found materlals simply
because they are there, usable, and natural, and to let them determine one’s aesthetic, rather
than to use them because one belleves In It.

Can we go further? Should not all future architects and environmental scientists be required
to study Urology, not Just in the narrow sense of the gastric tract, but In the larger sense of
the movement of all liquids and liquid-behaving solids and masses within our bodies? Are
these not working models for the flow of all kinds of traffic? Concentrations of people and
soclal engagements? Flows of information and social change? It is a system which, we know,
works, where few of our social systems have been successful beyond the fairly limited goal
of assuring their own survival, and have contributed little to whatever came afterwards.

Can we use our study of Urology in our environment and still remain good Marxists? Or
Catholics? Or Scientologists? Or Conservatives? Or Neo-Lelbnitzians? Or Mothers? To what
seventeen bodies might each of us belong?
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CAPTION 6

Monuments - to inspire with a structure, to awake a consciousness of something through this.
A work, perhaps a saying or a deed, worthy of record or of enduring. A monument to endur-
ance, or sometimes to folly. Why no monuments to the very ordinary?

'A monument to the woman who discovered the use of fire? Why do we always refer to the
first “man” who invented fire? Is it as the first of the species to do so? It is this lack of
monuments to the ordinary which we are now, in our time, endeavoring to correct. In a
New York park there is a monument over the grave of “Tim, a good boy". He died and was
buried on land which later became a city park. About him nothing else is known.
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Whether or not they choose to admit it, many of the new artists, those who transform the
earth for a moment only, are working In the tradition of monuments. To plow the land In
order to prepare It for seeds, this Is the perfectly normal model. To plow it for its own sake,
to perhaps compose the seeding as an event, as Dennis Oppenhelm has, this transforms
it. Does It add meaning to the more routine kinds of seeding? What kinds of feedback exist?
How long must a work exist to be permanent? How many people must observe It for it to be
less than purely private? Is It pointless to name the functions of such a monumental con-
struction?
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APTION 7

rchitecture as event - to collide with a wall that didn’t used to be there. To watch a building
eing made, to experience its destruction, to remember where It was after it Is removed.
lidings as the result of an act of building. This act unique in itself. Terrible traffic jJams
ue to the slowness of highway construction. A family homeless, due to delay In construction
ut having to leave a previous residence, by contract. A workman being killed while bulilding
skl chalet on a high cliff. The entire structure of a New York skyscraper on Park Avenue,
ut up and covered in 48 hours. Then too, the violent act of existing as a physical building.
tatistics: In high winds, the top of the Empire State Building is said to swing back and
rth over four meters, and the building is said to be more than a meter higher in hot
ather than In cold, due to the expansion of its materials. Certain buildings, simply by
existing, cut off our views of something else. Or their air-conditioning systems make noise,
but cannot be turned off, and their existence becomes a musical element. Or they cause the
earth to sink. Or they attract a great deal of traffic or people to an area. But most important,
they cause an empty space to become an occupied one. Can one design buildings with this,
as such, in mind? Are there new ways we can activate space and human functions by using
this fact of occupancy as central, rather than endliessly concentrating on simple functions
for buildings? Can we work where we sleep? Would this enrich our lives Iin any way?

Back at the very beginning of this book, did Gerhard Rilhm pose or answer any of these
questions In his proposals for a new city of Vienna? How about Hans Hollein in his Aircraft
Carrler City? Would Hollein’s proposal best be left as a metaphor, to Imagine but not to do?
Or does it maybe really offer enough solutions to basic problems (an Ideal centralized water
distribution for extremely arid wastes, or heat distribution for cold areas, If one wished to

develop and exploit the minerals of the Moon or Antarctica) for the proposal to be taken
very seriously In one or another context?
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Detail View

Photo description: Landslide. 100" long. Location Exit 52 — Long Island
Expressway.

“My landslide activates the existing acreage with negatively charged
particle bands, which distance one another by a factor of 2x."
“Economics were the only deterrent, creating a breakdown of physical

load at the 1000" mark ... in spirit it carries the extent of the globe —
‘much the same way as do our lines of latitude.”
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CAPTION 8

Good space, bad space - to be free to move, or to be cramped and confined. The good
gpace of one time, the bad space of another. Citles designed for a worid before automobiles
or for later. The 19th century dream of domed cities, with free movement under skies
protected from rain and weather. Today, even without automobiles permitted under the
enclosure, to observe that the air would be abominable, and the people, far from becoming
delighted by each others’ body warmth and physical pleasure, In the mediterranean manner,
would experlence Instead the sensation of communal discomfort, and would therefore behave
to one another llke travelers on an overcrowded commuter train. To observe all this, and
that Hollywood, with its freeways and its low, spread-out bulldings up and down the hilis, Is
a 20th century city, while New York, Bosion and so many of the European citles (Copen-
hagen an exception, for Instance?) belong to an older era?
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SCULPTURE PROJECT
BOSTON-NEW YORK EXCHANGE SHAPE

SITE

6 SITES ABCDEF - A°B'C'D’'E'F LOCATED IN EACH CITY BY MARKER

EACH SIDE OF SHAPE (BETWEEN ACTUAL SITES) 3,000° LONG

BCD - B'C’'D’ NEARLY DUE EAST

AFE - A'F'E’ NEARLY DUE WEST
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'CAPTION 9

|

Vnrllnullty and cost - In 19th century cities, based on walking more than riding, to have
many people together where land becomes costly. New York's skyscrapers as an archaism.
'The long lines of business executives in New York’s Pan Am Building (see Pol Bury's collage)
mltlng on the 23rd or the 75th floor for an elevator at lunch time, dictating letters to thelr
secretaries as they wait. Eric Andersen (Copenhagen philosoph) admiring Corbusier and his
blank-faced communities, and human modules, Vautier composing Ideal parody, using
material cost instead of human cost. Vostell mixing the monument of one time with the
monument of another, in downtown Aachen, but protesting too against the verticality that
is so obsolescent in our time.

 Let the houses of the future be one or two miles high, but let them have roads, swinging out
to the wind, at each level, so that they are not so much purely vertical but paraillel on many
levels. At least in good weather, what a pleasure to walk so high above the ground. To ride
in cable cars from one industrial tower a mile above the ground to another a mile away.
| Sometimes passing another cable car above or below, reserved for freight. This would be
'a more humane verticality than this monstrous dependence on elevators, air conditioning
and walking to lunch on the world’s most expensive hamburger, priced simply according to
the demand for it and a happy location beside a skyscraper.
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CAPTION 10

| Cost - to plan designs based on cost, simplicity, and the joy, not the ambition, of the project.
Does Franz Mon’s Labyrinth reflect this? Do Oldenburg’s scissors reflect other things as
well (besides the obvious, monumental aspect)? Where should Oldenburg’s pool balls go?
Towards what structures might they move? (Note: Broadway and Canal Street in New York
was once described as the ideal spot for an atomic bomb to be dropped for maximum
destruction. | used to live there, | told Claes that, and he did this.) In what ways does
:Hﬁdlka‘: revolving door break up this verticality? Does Raoul Hausmann's Call to
Fantasy sum up what I've been saying? Is he a mere Dadaist, or is Dada perhaps a sort
‘of realism or more? And is it just a world of costs in which we live?

|
|
|
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eoffrey Hendricks, Cloud City USA, 1967 (top)
floating metropolitan area for Dick from Geoff, Autumn 1967 (bottom)
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SAPTION 11

Compression - the smallest bullding, the smallest activated space to do the given thing per-
lectly. The need to do the most with the least, for its own sake, perhaps, as an aesthetic.
Or because of necessity, perhaps to control costs. Either way, to activate minimal amounts of
material or space in a maximal way. Fuller: the dodecahedron approaching a sphere, the area
including a given volume with the minimal surface area. In music, the arrangement of a
hlghly complex sound produced by a minimum number of instruments or unusual analog
;:Imrices. The sense of efficiency rather than cost. The sense that so much Is there, so much.
Can one impress so much with opulence as with appropriateness? If one wanted to impress
with opulence, how little would it take to do it? How small an edifice can be built and still be
perfect? For what can a structure be perfect? And for how many things? How much can we
do with Scotch Tape? Can buildings be like that? And still be livable?
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JUNK YARD

It shall be proposed to the Co
America that the most extensiv
York / New Jersey metropolitan
government in perpetuity as an
as our national forests grow

yard. The natural beauty of th
addition of new Jjunk and the d
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CAPTION 12

Locale — to be there and to use what is there. To use difficult-to-work
materials when labor is cheap and needs work (the sidewalks of Mexico
City or Rio de Janeiro). To use cheap materials, easy to work, where
labor costs are high and skills are low (New York City). To use local or
light-weight materials where transportation costs are high (Juneau,
Alaska or San Juan, Puerto Rico). To build not where one must, neces-
sarily, but often where one wants to, by adapting what one wants to
build to just where one wants to be.

Can’t we get rid of this emphasis on aluminium sidewall construction
and pierced concrete technology? Can houses be made of pressed
garbage? Gasoline was once a by-product of the kerosene industry and
was burned as waste. Weren'’t there good things happening by learning
to adapt it? What are we throwing away that would help us live with
our locales? In any sense is Djakarta a fiasco for not looking like Java?
Is ornament always wasteful? Can it be a camouflage? Are white adobe
farmhouses primitive? Should there be zoning regulations against them?
Should zoning and building codes reflect their locales beyond require-
ments for termite inspections or number 6 wiring, minimum? Are cities
built by giants (or is this ironic?)? Or by city hall? Are architects
corporate entities like Eichmann? Or should they be held personally

responsible for their buildings, and required to sign them professionally
and publicly?
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Diter Rot, from a letter to Dick Higgins, April 4, 1967




what goes on indoors?

what goes on outdoors?

when, where and what sre there

interrelstions between these?



indoors

outdoors



Robert Fillien
14 Av. de Verdun
06 VTillefranche-pur-Mer

24-10-68

Hi ho Wolf

This is for your and Hick's anthology of architectural projects.
1 have 3 propositions te make.

The first one has to de with urbanism in general. Since it is
agreed by everyone that " le spectacle est dans la rue " why not
take this fully into account while planiing new towne. The general
idea would be te offer people the best viewpoint and perpective from
which te enjoy the show that goes on permanently areund them.

There mast be lets of places for people Just to sit and wateh.
The streets they are facing mast be of changeable size and shape.
For instance, at times they can be so narrow that people have to walk
them one after the ether, in indian file. Then they would widen and
gseveral people can walk abreast. There might be overpasses over
saquares, one for each direction taken, so that passer-byes can lédk
at each other, and be looked at from below, and/or above. There
would be no museums, and things of thie type. Artworks could be seen
in store windows, on street level. Performances of all sorts alse.
(why fill storewindows with things that can be seen by entering the
shep snyway?7).

Another thing to develep is what I osll " the Erotic Sidewalk 2",
Through seme eleotronic devise enbedded in the sidewalk, men and
women oan get sexual gratification when they see women ar men they
fanoy walk by. Think also of the facial expressions, and physical

gontorsions, that would follow. What a show for th
between nrgiumul or those who are resting

The two last propositions have to de with the sct
¢ity and country residences. @ctual building of

In cities, houaas !uuld have the shape of fhwormwksx their street-

namber : 1' 2. 3. T T e I - ﬂ-lllllllll 854 - § . [ 1t would
give a great deal of variety each street. Munufuny between different
streets could be avoided by using different shapes for the numbers

( there exist many in typography ).

Country houses - frequently secondary residences - where the same
people tend to stay a long time, could giventhe shape of the face, or
the arm, or the leg, or the prick, or the cunt, ete..., of Xkx one
of the persons living in it.

Well, that's it for today, baby.

L%
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Milan Knizak: 1966
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TWO STRUCTURES

by

Frances Starr

THE STRUCTURE OF BELIEF
Convert all churches into
middie income housing

Unit rentals computed by dividing costs
plus maintenance by floor space
Tenants do renovating

Costs plus labor credited toward their
rent

End of religious subsidy increases real
estate tax revenue making possible a
decrease in income tax

The program is voluntary

Each congregation votes as to whether
it will participate

THE STRUCTURE OF DISBELIEF

low and

THE STRUCTURE OF DISBELIEF

An eternal frame around the grave of
Lee Harvey Oswald

The grave itself is a 12 foot high block
of light from laser beams

A five foot wide corridor of darkness
surrounds the grave

A wall of light 12 feet high one foot
thick surrounds this Visitors enter
through the wall of light

Benches in the frame of darkness
where visitors contemplate personal &
public injustice & guilt & their inter-
relationship

THE STRUCTURE OF BELIEF
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CAPTION 13

Systems - a taste and need for anarchy producing its opposite, a taste and need for orde
And vice versa. Neither being achleved, but the pulsing back and forth being the life of th
game. Positive and negative, minus and plus, black and white, on and off. Cybernetics. T
coding of these Interplays. Architecture as willlful imposition, architecture as harmoniou
ecology. Architecture of the past being the acceptance of one or the other. Architectu
transcending itself, into design environment, when both polarities are accepted. The whu
of the information consisting of the array of the two extremes, rather than the Intensities ¢
one or the other, the old Idea of “definitiveness”. The superiority of the digital comput
over the analog computer. The master planning being a system of appropriateness for
need at hand. Shelter calling now for one thing, now for another. Structures Intended to be¢
viewed from outside calling for something else. The flow of people, the height of mountains
the degree of centralness or remoteness, all mensurable though variable, requiring thinkl
in human and mechanical terms. Inventorying them. |
Corner and Ben. Composers of music and events. Both Inclined towards the anarchy pole
like being born on an odd-numbered day of the month and not an even-numbered day. D
systems include this? How about a rumpus room? How about a city with only rumpus roomsj
How about another, quiet city with only gentle sounds and gardens? And another with clan
and clatter and the more boisterous order of things? Where might each be placed? Can on¢
live In commuting distance of each?
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Wolf Vostell, Proposal for altering
the Cathedral of Aachen, 1967
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iEIFESTO FOR A POLY MULTI MIXED MEDIA UNIVERSALITY

(

5 ULTIMATE GOALS

A SIMULTANEOUS COMMUNICATION EVERY SINGLE
SECOND WITH ALL THE THOUGHTS AND ACTIONS
IN THE WORLD 3

p

1 WL e e s R e B S b Bediele e - v sl A e -

QN T

ELECTICISM HAPPENING ROOM )

A RECEIVER AND A TRANSMITTER ARE ATTACHED

E HUMAN BRAIN TO RECEIVE AND BROAD-

CAST THOUGHTS TO AND FROM ALL THE PEOPLE
IN THE WORLD OR WITH ANY ONE PERSON IN
ANY ONE PLACE 3

RADIO AND TELEVISION SETS WILL BE UNNEC-

ESSARY ¢ VIA THE BRAIN EVERY HUMAN BEING

ANYWE

RE CAN BE REACHED AND SIMULTANEOUSLY

INFORMED OF ACTION BECAUSE HE IS PRESENT
ALTHOUGH GEOGRAPHICALLY REMOVED .

EVERYWHERE IN THE WORLD THERE ARE TUBES

OR SPRAYING CANS EVERY 500 YARDS FOR FRO-
DUCING AN IGLOO-LIKE CONSTRUCTION AT ANY
TIME AND WITHIN SECONDS WITH EXPANDING
FOAM RUBBER OR BY BLOWING UP NEW MATERIALS
EVERYONE CARRIES HIS HOME AROUND IN A CAN
A SUPPLEMENTARY SERUM DISSOLVES THE CON-
STRUCTION WITHIN SECONDS WHICH WILL MAKE
THE TRADITIONAL MASSIVE CITY SUPERFLUOUS 1!

COMPUTERS SANITARY FACILITIES MEDICINE AND

FOOD ARE BUILT INTO CLOTHING AND CAN BE
THROWN AWAY AFTER USE
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F THE SURFACE OF THE EARTH CAN BE CRUSTED
OVER IN WHITE OR IN COLORS FOR US TO LEAVE
TRAILS TRACES OR MARKS OF OUR EXISTENCE .

G EVERYONE RECEIVES A SUPPLY OF LASER BEANMS
FOR CREATING DE-COLL/AGE ARCHITECTURE BY
MELTING AND DRILLING HOLES AND CAVITIES
SEVERAL MILES DEEP IN ANTARCTIC ICE 3

H EVERYONE SHOULD STUDY PSYCHOLOGY AND MEDI-
CINE AND BE ABLE TO ANALYZE HIMSELF .
MOBILE TEAMS OF DOCTORS WILL TREAT PEOPLE
DAILY AND FOR FREE 3

I EXCEPT IN A VERY FEW PLACES OF MANUFACTURE
PEOPLE WILL DEVOTE THEMSELVES TO LOVE ENTER-
TAINING AND SERIOUS GAMES IN ORDER TO
EXPAND THEIR AWARENESS OF LIFE AND EXISTENCE .

J EDUCATION WILL BE CONDUCTED BY THE MOST
PROGRESSIVE FPEOPLE AND NO LONGER BY THE
MEDIOCRE 3
PROGRESSIVITY AS QUALITY @

Wolf Vostell, 1967
Manifesto
Technische Hochschule, Aachen
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Franz Mon
NOTES ON A LABYRINTHINE ARCHITECTURE

A house is a commodity. Think of the snail or the mole or the turtle, the stork,
the honey-bee. None of them build houses and yet all of them are protected
against wind and weather, sticks and stones, mice and men. A human being,
however, frailer than they and highly susceptible to coughs and loss of hair,
erects shelters and hires men to protect him. This is reason enough to give
careful consideration to what we need beyond a roof over our heads to ward
off sunshine, starlight, locusts, ants, fruit peddlers, helicopters, and general
feelings of discomfort. Let's start by collecting details: a pit, one two three four
five bulges at the bottom, a hollow bulb, large enough to hold several people
comfortably, stairs, several staircases with different step heights and widths,
including at least one spiral staircase and one staircase with steps of varying
heights, as well as apertures, apertures on all sides, up and down, open or
glassed, not only windows, but also cracks, slits, crannies, holes, as well as
broom-closets at various points, not only for brooms, not at all for brooms,
very narrow and deep, and including one with room for a flagpole or a signal
mast, and a very long one, possibly with several sharp joints, as well as several
low rooms, where you bump your head on the ceiling if you've got one and
if you're not a midget, as well as rooms where even a midget would bump
against the ceiling, very bright because of innumerable round windows on the
facing side.

Each house follows a ground-plan of motion. Most houses have truncated,
staved, over-abbreviated ground-plans of motion. A house, no matter what its
purpose, should not be seen statically when we recall its model, for it supplies
the negative form of the human motions enacted in it. Since we spend most
of our lives in houses, we have the right to have houses that comply with the
body’s desires for motion: e.qg. climbing, rolling, spiraling — movements that
are impossible or well nigh impossible in the usual house. There are move-
ments possible only within a building and never outdoors, in a city, or in
nature: movements contingent on the reflex of walls, ceilings, floors, concave
or convex, rising or falling, narrowing or widening, on the resistance of steps
or doors, on a direction through closed or open, curved or extended rooms,
and it is only with such help that those movements can be invented and felt at
all. The movements of the human body are prepared and accompanied by
blueprints and imaginations of motion, and they continue when the body itself



is already at rest. They are developed and determined in accordance with each
room and its groundplan of motion, while accentuating and articulating the
latter. An absolute architecture — if one permits it for one moment at least as
a mental experiment — admits two completely antithetical conceptions: a con-
struction based on a geometrical or mathematical principle and whose ele-
ments are composed with no regard to walking or living, whose rooms can
be, but are not necessarily, walked or lived in; a labyrinthine construction based
on subjective desires for motion, meant secondarily for the eye, but primarily

for the enactment of spatial and motion imagination. The latter is not neces-
sarily guided by bodily comfort, in fact it might be best for the construction to
follow a fanciful law at points that impede walking, like an Alpine wall or a
flooded tongue of rock. The body not only wants to experience itself in its
volume, its working points, its gravity and energy, it also carries about an
environmental space derived from the unison of the bodily imagination and the
experience of real space. All architecture worthy of the name is determined by
such spatial phantasms, even though it may otherwise follow certain geo-
metrical specifications. One need only check the two-sided stairway in a
Baroque castle and the narrowing transition to a suite of rooms.

It is obvious that the mirror serves its original function as a device to bring the
spatial imagination into play beyond the possible. And it is equally obvious that
the color forms of the enclosing planes play a major role. For color has an

iImaginative motion-quality and can easily be experienced and reflected in a
continuum with real bodily movement in a space. In our model of an absolute

labyrinthine architecture, the surface color is a counterpoint to the spatial form:
the color can simply confirm and strengthen the spatial form, it can diffe-
rentiate, deny, and negate it. It can make the space tangible or intangible,
reduce or enlarge it, bring it to a halt or transform it into torrential motion,
strip it of its abstractness and turn it into a roll or an iron. The color intercepts
the motion wishes of the body and makes them visible. A construction whose
dimensions are somehow based on the human body turns into a kind of plastic
painting-ground, whose system of measures is completely open and deter-
mined primarily by the color — with no detriment to the architectural quality.
The latter is suspended and yet not contested. A hause is no longer a house
although it can be walked and lived in.




There is no pictorial technique or stylistic trend unsuitable for this painting-
ground except for those insisting on the illusionist rendering of optical reality.
Informal or abstract art, Op or Pop are all viable. The architectural locations -
floor, ceiling, walls, corners, passages from room to room, bright spots, dark
spots, etc. — are provocations dreamt up by painters. The superdimensional
painting-ground of the edifice provides a continuous discontinuum because
the spectator can perceive only sections of the whole while other parts move
out of sight. There is no distance from which the whole becomes visible, an
overall idea crystallizes only in the memory. The color forms can be covered
by household utensils at certain points. Such contact is as viable as a contact
with the architectural locations. Objects pass into the artificial web of func-
tions without losing their practical function. They, too, can be coated with a
color-form and become a painting-ground just like the the body of the edifice.
Someday each of us will be applying the color-skins of his building and his
objects according to his need and change them when he has to.

A more difficult problem arises with the plastic deformation of spaces, inherent
in the function of a building as a painting-ground and the alterability of its
color-skin. This will be possible with the desired ease only when the rigid
conventional building-materials are replaced at least partially by synthetic
materials, which are constantly liable to deformation. People are already work-
ing on such synthetics and on the corresponding technological processes. The
color no longer has to reflect a rigid architectural structure; in fact, the latter
will actively enter the process of color-form and change along with it. A laby-
rinthine architecture totally achieves its reality not only when its construction
elements are transferable (the goal of presentday mobile architecture since the
transfer can take place only within a cubic scheme), but also when it can be
deformed in any way and in any direction, like a balloon, without being con-
fined by specific basic geometric forms. The static difference between the
functions of walls, ceilings, and floors will thus become less important. The
- varying loads of tension and pressure are balanced by a fortification of the
material at the necessary points. Such a building exchanges the archetypal
superiority of the “house” for the camaraderie of a suit or a notebook. A
building is no longer a piece of property, it has become an existential material,
a medium for a specific consummation of existence. In using it, we not only
leave our traces, we also eventually transform it quite consciously into an
agglomerate of our traces. It may thus get to be like a worn-out suit, but also



like a filled-up notebook. In any event, it has to be exchangeable and there-
fore as cheap to produce as a ready-made suit. Types are to be supplied, com-
binable like sectional furniture. Only the tenant gives them a form, of his
choosing unless he prefers using them in the simple manufactured form.
These edifices can be joined to conventional buildings or hung up in gigantic
empty scaffolds to be erected in place of highrisers.

Living in movable, combinable, and deformable edifices is more mobile; but
at the same time, social groups sympathizing with one another can come
together more easily than is possible in the present system of living, and they
can alter their make-up with no great trouble. The more rational system could
thus, as an incidental result, create a greater social coherence than the tradi-
tional system can.

The highly private interior, allowing the most subjective deformations, demands
an urban exterior, where for the sake of orientation, provocation, and in
contrast to subjective accomplishments, the “signs of the times’” appear not
merely as symptoms — mass traffic, billboard plague, etc. — but in deliberately
articulated signals, monuments, projections. The present urban landscape,
which is neither urban nor a landscape, will become an artificial union of
urban images. Since the public is the buyer (the quality being assured only
by a relentless artistic freedom), it is at present hard to tell which agencies
ought to take official and financial charge. Our miserable experiences with
housing authorities and what they consider “art in architecture” makes us
doubt their qualifications for such a dynamic task. Signal pictures, light and
sound shows, mobile machine sculptures, object sculptures of colossal and
unusual dimensions are already reflecting our civilization’'s material and
demanding public and permanent installation rather than an occasional display
or a museum hoarding. Their substantial value is negligible compared with
their aesthetic and cultural communication-value. It is also conceivable that
the advertising industry will recognize its surplus value, its free scope, which
it obtains by its position between the business account and the general
public, and by its responsibilities to both. Advertising has to reflect in its
medium the ‘‘characteristics of the time,” insofar as they are inherent in in-
dustrial production — and which aren’t . ..?

It was proven long ago that the architecture of individual buildings as well as
entire building conglomerates cannot enter traditional social representation
because society itself is too divergent, it depends on a high degree of reflec-
tion, its level of consciousness changes too quickly for any architecture to
follow, much less to lead, as was once the case, and finally because the signal
phenomena no longer refer to the representation of a stable social order, they
actually participate in its mobility: their “meanings’’ begin when they are
conceived and realized, and they can be different in each individual case.




Architecture and city planning are contingent on the help, the correlative of
more sensitive and variable arts, and the latter are already developing the
media to fill out contemporary townscapes, not on commission but as a pre-
liminary accomplishment.

There is a great enough probability that rival socio-political trends, which we
have already sufficiently sampled, are undermining the realization. Yet it is
still conceivable that somewhere in the divergent cultural organizations the
offered unison will succeed and that artificial townscapes will arise, permit-
ting and making transparent the features of civilizational productivity, mobility,
massification, illusivity, indefinability, reflexivity, producing destruction, de-
stroying production, publicly confronting contemporary man with his reality.
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Claes Oldenburg, Proposed Colossal Monument of Concrete Inscribed

with Names of War Heroes, In the Intersection of Canal Street
and Broadway, 1965
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Claes Oldenburg, Proposed Colossal Monument to Replace the
shington Obelisk, Washington, D. C.: Scissors in Motion, 1967
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Proposed Colossal Monument for Central Park

Claes Oldenburg,

New York

Pool Balls, 1967
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Raoul Hausmann 1967

AN APPEAL FOR FANTASY

What is labeled "urbanism" nowadays is far removed from the initial
ventures of the Dutch architects Oud and Rietveld.
Present-day urbanism stands under the sway of Le Corbusier, who was
inspired by naval constructions, by luxury liners.

The formula of today's architecture is nothing but the satisfaction
of the sedentary and residential needs of the citizen who seeks
nothing but peace and quiet and desires a certain level of comfort
(central heating, refrigerator, washing machine, TV set, etc.).

This is not the goal of a living architecture. Life is fantastic.
Let the architectural surroundings of man be equally fantastic.
The minimum vital is neither fantastic nor artistic,

What can we do? Urbanism has to be abandoned and forgotten, it is
merely an answer to & need, and not a living action. The beehive
system must be abandoned. Man is not a robot-insect. The architecture
of free conception has an unusual function, it is Something other
than a disagreeable misfortune.

Why shouldn't architectonic fantasy be like rocks, crystals, coral,
and plants? And why shouldn't it surpass these forms with unusual

and superhuman forms of its own? This is the problem. And we must
solve 1t.

The architect is the man who makes the tecture of archetypes. Tec~-

tonics of the ark. No habitat for habit, no crate for living called
a house.,

You don't lock yourself up in a crate with four walls. Ark-tecture.
Architecture is everything, but not a cube,

Texture, tectonics, structure, adjusted to the variable temperature
of the human body. Architorture.

Let's get moving, away from architorture.

Man regards himself as intelligent. He has created an order of be-
havior that animals and insects also possess, at times to a superior:
degree.

He invented technological progress and pleasure. He has missed a
great number of opportunities for imagination.
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Along these cleaned fishbones wi
simple trenches, however, but *:
miles deep and, naturally, of mi

This is also the solution to thi
it will keep all humanity busy,
to do but wage war.

To sum up: we have to clear aws;
along them, and then, when ever;
12,000 atomic bombs in America
inconceivable power in the mine:

Just wait and seel
The earth will turn a somersaul:
g0 wherever we want it to go.

And thus we'll be able to visit
Without fail.

Inhabitants of the earth. Carry
There is no other solution.




ve to dig trenches, Not Jjust
hes a hundred or two hundred
dan 1 ength °

cial problem, for fifty years
erwise men would have nothing

le high mounteins, dig trenches
ng is completed: take the
the U.S5.5.R. and detonate this

» have created.

t won't matter, the earth will

» brother stars in our universe.

; this project.
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CAPTION 14

Questions unanswered and questions unasked — not one of the projects
in this entire book dealing primarily with the problems of race or of
nationality, the two great questions of our time, to judge by the effort
expended on them. Are these questions being avoided?

That man desires to be diverse is an axiom. In a world evenly divided
between red-headed families and brunette ones, with the former and the
latter speaking the same language originally, it would not take long for
them each to develop a mystique, for the one to wish to speak diffe-
rently from the other, for new languages to form, for a custom among
the red-heads for growing moustaches, perhaps, while the brunettes
would wear their hair longer and shave their faces entirely. Identifying

oneself as a member of a group is a means of declaring one’s indivi-
duality and uniqueness.




This is often more clear to artists than to other members of society,
since it is part of their job to transcend parochial interests. With the
exception of Gerhard Ruhm dealing so specifically with Vienna, there-
fore, this book is virtually uniqgue among architecture books. Most list
endless and patronizing ‘“‘projects for the redevelopment of Harlem”,
for “the Gorbals’’, for the ‘“‘favelhas’”, for this or that slum or non-slum.
Here there is only a grab-bag of ideas to offer and of questions.
Questions which, if they are not answered before construction begins
in the rebuilding of our physical world, are going to cause even greater
violence in the future world in which the present problems of race and
nationality will have become either mere decoration or academic.
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Other Something Else Press Books eiploring the ways, means, whys
~ and wherefors of cultural experience —

DADA ALMANACH, edited by Richard Huelsenbeck. The key document/
anthology before the split in the movement. Facsimile of the Berlin
original, mostly in German. Design by John Heartfield, [llustrated.
Cloth only, % 4.50.

FOEW & OMBWHNW, by Dick Higgins. The essays and works that led to
Higgins’ concept, “Intermedia”. Prayer Book Format (cloth), % 5,95.

GAMES AT THE CEDILLA, by George Brecht and Robert Filliou. Racy
researches into the bases of aesthetic communication. lllustrated.
Cloth, $ 5.95.

THE GUTMAN LETTER, by Walter Gutman. The life, loves and stock-
market reports of the “Proust of Wall Street’. lllustrated, color.
Cloth, $ 7.50.

THE PAPER SNAKE, by Ray Johnson. Visual and verbal postal stimuli
by the (finally!) celebrated collagist of the New York Correspon-
dance School. 36 illustrations in color, cloth, % 3.47.

STORE DAYS, by Claes Oldenburg. Notes, sketches, photos and sce-
narios from the beginning of Pop Art, arranged, designed and
selected by the artist and Emmett Williams. 74 illustrations, many
in color. Cloth, $12.95.

246 LITTLE CLOUDS, by Diter Rot. Grey reflections by the famed Re-
naissance designer and inventor from Iceland, Switzerland and
Germany. Very illustrated, cloth, $ 5.95.

VERBI VOCO VISUAL EXPLORATIONS, edited by Marshall McLuhan.
The Toronto master’'s main work on cultural possibilities, and- the

first “total design approach’ to cultural experience. Reissue of a
1958 rarity. Cloth, $ 6.95.
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